Global Society for Latvian Art Concept: Center for Latvian Diaspora Art

PURPOSE and MISSION

As a result of the Second World War, a significant percentage of Latvia’s artists were separated
from their wider cultural group and became political refugees. As Niklavs Strunke wrote in
1948, "We know that almost the majority of Latvia’s most distinguished artists find themselves
in exile.” Now, decades later, with the re-establishment of Latvian independence, the exile
community has the opportunity to reintegrate the art of exiled Latvian artists into the culture of
the homeland.

The Global Society is working to develop a collection of the highest quality art produced outside
Latvia after World War Il by Latvian immigrant artists and other artists of Latvian descent.
Recognizing that post-WWII Latvian immigrants and their descendents will in time be absorbed
into the cultures of the host countries, it is necessary to secure a physical facility in Latvia to
house such a collection in perpetuity. This art represents an integral part of the art history of
the Latvian people, and art works continue to be at risk of being lost where the cultural context
for their proper understanding and valuation is absent.

The Global Society will select and transport to Latvia a collection of approximately 5,000 works.
The estimated material value of such a collection is in the range of several million dollars; its
cultural value cannot be precisely defined, but is considered to be significant.

In an appropriate facility in which to house its collection, the Global Society’s Center for Latvian
Diaspora Art will attract visitors among the general public, as well as being a major source of
information for future art historians and connoisseurs of art. Using its knowledge, skills and
contacts, the Global Society will develop exhibitions and other educational programs and
conduct and support research about Latvian art created outside of Latvia.

COLLECTION POLICY

Along with the artworks themselves, the Global Society will bring to the Center an
understanding of world art in the modern and postmodern period (the second half of the
twentieth century), that has informed the professional activities of artists, scholars, curators
and critics who have been living outside Latvia. This cultural perspective may not be the same
as that of Latvian artists and art professionals who have resided within the country in this same
period, i.e. during the time of the Soviet occupation of Latvia. The collection will be developed
by an appointed Curator working with the Collections Committee, a group of experts who
represent the major centers of Latvian cultural life outside of Latvia since World War ll,
including North and South America, Europe, and Australia. This committee will develop specific
guidelines describing the collection philosophy of the Global Society.



PHYSICAL FACILITY REQUIREMENTS

Four kinds of spaces will be required: exhibition, open archive, administrative and storage. In
addition, an outdoor space is desired for display of large three-dimensional work. Preliminary
estimate of space requirement is 10,000 square feet, to house and manage a 5,000-piece
collection. The spaces need to be appropriately secure against theft and fire, and
environmentally conditioned to house art objects.

A suitable facility is being sought by one of the following means:
1. Receipt of a privately donated building that the Global Society will renovate;
2. Purchase and renovation of an existing building;

3. Rental of space in another organization’s building which has been suitably
refurbished for the Global Society’s needs by that other organization;

4. Extended nominal lease (for example, 1 lats per year for 99 years) in another
organization’s building whose renovations the Global Society will design and
finance

The manner in which the Global Society solves its facility issue will largely determine its future
legal structure. The Global Society’s interest in a partnership is based on its need for a physical
facility in Latvia and, possibly, for assistance in the day-to-day management and upkeep of such
a facility.

FINANCIAL

Understanding the budgetary difficulties currently experienced by museums in Latvia, the
Global Society prefers not to compete with other Latvian museums for Latvian government
funding. As has been stated since the time of the founding of the organization, the principal
source of funding for this Center will be, at least initially, the Latvian diaspora community
throughout the world.

The Global Society may, however, consider partnership with other Latvian museums, local
governments, private parties or businesses, in order to further its goals. Given the material and
cultural value of the collection that will be developed, the Global Society can bring to a
potential partnership with another Latvian organization or municipality very significant assets
that can be used in negotiating the terms of physical facility rental and/or renovation costs. If
the Global Society continues to operate independently of any other organization, the collection
remains in perpetuity in its possession. But the Global Society may be open to negotiating



transfer of the collection after a given period if the other organization offers facilities and/or
services that it deems of sufficient value.

PLMS koncepcija: Pasaules latvieSu makslas centrs

NOLUKS UN UZDEVUMS

Otra Pasaules kara rezultata nozimigs skaits Latvijas makslinieku tika atdalits no savas tautas,
klGstot par politiskiem bégliem. Ka pazistamais latvieSu gleznotajs Niklavs Strunke raksta 1948.
gada: “Més zinam, ka gandriz vairakums no latviesu izcilakajiem gleznotajiem atrodas trimda .”
Sodien, péc gadu desmitiem, lidz ar Latvijas neatkaribas atgi$anu, trimdas sabiedribai ir
izdeviba trimdas latvieSu makslinieku darbus ieklaut dzimtenes vispareja kultlra.

PLMS ir sakusi izveidot augstakas kvalitates kollekciju, kura bias parstaveéti latviesu béglu
makslinieku un citu latviesu izcelsmes makslinieku darbi, kas tapa arpus Latvijas péc Otra
pasaules kara. Apzinoties, ka ar laiku latviesu imigranti un vinu pécnacéji tiks asimiléti
patvéruma zemju kultdras, ir nepiecieSams iegadaties fizisku vietu Latvija, kas batu pastaviga
majvieta $ai kollekcijai. ST maksla ir neatnemama dalla latvie$u tautas makslas véstures, un
arpus Latvijas makslas darbu pastavésana Sodien ir apdraudéta, jo tiem trakst novértésanas
kultdrala konteksta.

PLMS atlasis un transportés uz Latviju apméram 5,000 darbu kollekciju. Sadas kollekcijas vértibu
varétu aplést miljonos dolaru; tas kultlralas vértiba it grati precizi noteikt, bet zinam, ka ta ir
nozimiga.

.....

par nozimigu latvieSu diasporas makslas informacijas avotu makslas vésturniekiem un makslas
cienitajiem, ka ari visparéjai publikai. lzmantojot savas zinasanas, sp€jas un kontaktus, PLMS
rikos izstades un citas izglitibas programmas un vadis un atbalstis pétniecibu par arzemju
Latvijas makslu.

KOLLEKCIJAS VEIDOSANA

Centrs tiks izveidots ne tikai ar makslas darbiem vien, bet arT atspogulos moderna un
pécmoderna (t.i. 20. gadsimta otras puses) perioda pasaules makslas izpratni, ka to izpauda
arzemés dzivojosie latviesu makslinieki, pétnieki, kuratori, kritiki. ST kultdrala perspektiva varétu
atskirties no ta, kas raksturoja Latvija dzivojoSo makslinieku un makslas profesionalu darbibu
Padomju okupacijas laika. Centra kollekciju izveidos kurators, sadarbiba ar kollekcijas komiteju,
lietpratéju grupu, kas parstavés galvenos arzemju latvieSu imigracijas centrus Ziemel- un
Dienvidamerika, Eiropa, Australija. Komiteja izveidos specifiskas vadlinijas un darbu
pienemsanas noteikumus un procesu.



FIZISKAS TELPAS PRASIBAS

Centram vajadzeés izstazu, atklatu archivu, administrativas un noliktavas telpas. Bitu vélama art
vieta briva daba, kur izstadit tris-dimensionalus un lielformata darbus, skulptiras, utt. Kopa
vajadzés apméram 10,000 kvadratpédu, lai novietotu un dalgji izstaditu apmeéram 5,000 darbu
kollekciju. Protams, telpam vajadzés makslas darbiem piemeérotus apstaklus (temperatdra,
mitrums, gaisma) un nodrosinajums pret zadzibu, ugunsgréku utt.

Piemérotas telpas PLMS iegadasies viena no sekojosiem veidiem:
1. Pienemot privata ipasuma ziedojumu, kuru PLMS remontés savam vajadzibam
2. Péerkot un remontéjot esosu éku

3. Nomajot citas organizacijas/personas €ku, kas tiku remontéta PLMS vajadzibam un péc
tas noradijumiem

4. Nomajot no citas organizacijas ilgtermina, nominalcenas eku (pieméram, 99 gadu nomas
llgums par 1 latu gada), kuru PLMS uznemtos remontét un finansét

Fiziskas telpas jautajuma atrisinajums liela méra nosacis nakotné PLMS juridisko struktadru.
PLMS interese sadarboties ar citu organizaciju ir balstita galvenokart uz vajadzibu iegadaties
fizisku eku Latvija un varbat uz palidzibu ar tas ik dienas uzturésanu.

FINANSES

Apzinoties latvieSu mlzeju gritos apstaklus pasreizéjas ekonomiskas krizes laika, PLMS nevélas
sacensties uz valdibas atbalstu ar citiem Latvijas mizejiem. Vadoties no dibinasanas pirmajam
diskusijam un dokumentiem, secinam, ka PLMS galvenais ienakumu avots, vismaz sakuma, bis
arzemju latvieSu sabiedriba visa pasaulé.

Tomeér, lai sasniegtu savus mérkus, PLMS neatsakas no iespéjam sadarboties ar citiem latviesu
muzejiem, skolam, pasvaldibas iestadeém, uznémumiem vai privatam personam. Nemot véra
PLMS toposas kollekcijas materialo un kulttralo vertibu, PLMS var piedavat loti nozimigu
resursu, veidot sarunas par iespéjamu sadarbosanos. Ja PLMS turpina bat patstaviga
organizacija, kollekcija paliek PLMS Tpasuma, bet PLMS neizslédz iespéju kollekciju nodot citai
organizacijai péc norunata laika, ja organizacija piedava PLMS nepiecieSamas telpas un/vai citus
pakalpojumus.



